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nineteenth-century concertos is still consummately
thoughtful and deeply moving.

Wobbly intonation is simply the price you pay with
Szigeti, early or late. In my opinion, it is a price well worth
paying for the intelligence and expressiveness that you are
always rewarded with, the Brahms Sonata No. 2 being a case
in point. (Unlike the Trio, the Sonata is very well recorded.)

The Black Maskers was American composer Roger
Sessions’ first large-scale orchestral piece (or at least the first
that this notoriously choosy and anything but prolific com-
poser chose to give an opus number to). Written to accom-
pany a performance of Leonid Andreyev’s symbolic drama of
the same name, it is, despite the obvious debt to Sessions’
teacher Ernest Bloch, fresh, well-made, and continuously
exciting sonically. (Wait till you hear the organ and brass at
the end of the Dirge.) Sessions hadn’t fully found his own
voice when he wrote Black Maskers in 1923 (if you want to
hear what mature Sessions sounds like, find copies of his
Violin Concerto or his String Quartet No. 2, masterpieces
both). Nonetheless, he not only successfully conjures up the
dark world of Andreyev’s play (a world not dissimilar to that
of Kubrick’s Eyes Wide Shut, in which deadly maskers, like the
deadly sins of medieval drama or the unconscious impulses
that drive so many twentieth-century characters to ruin,
besiege and destroy the play’s beleaguered protagonist,
Lorenzo); he’s also created a musical suite that is strong and
interesting enough to stand entirely on its own. I think you’ll
love it, and though it is far less interestingly musically you
audiophiles will also love the flip side, Colin McPhee’s Tabuh-
Tabuhan, with its primarily percussive gamelan-like orches-
tration, postcard-from-Bali colorfulness, and superb sonics.

Two of the other discs are Dorati recordings, and while
just the Pictures was made in tricky Northrup Auditorium

in Minneapolis, both suffer slightly from the midbass
boominess that sometimes plagues heavy bass passages on
Mercury LPs. That said, the performances are excellent and
the sound, minus the midbass boom, first-rate. Anyone
who can listen to the Dorati/LSO reading of the Enesco
Roumanian Rhapsody No. 1 without breaking into a grin
is no one I’d like to know. Holy Xeria, what a delightful
piece of light classical music—a virtual kazatsky in sound!

The Pictures album also includes a bonus disc—a 45rpm
pressing of Byron Janis’ 1961 solo piano performance of
Pictures at an Exhibition, which, of course, was originally writ-
ten for solo piano. When I think of Pictures on piano, I think
of Sviatoslav Richter first. But this Janis version makes a
mighty nice second and sounds superb to boot (although,
like the CD and SACD, it does not have the very deepest bass
I’ve heard on piano recordings). Oddly, this is the first time
that the Janis performance has ever made it onto LP! It was
never released by Mercury as a Living Presence album, only
finding its way into the public domain when the Mercury
LPs were reissued on silver disc by Philips. The Janis alone
makes the Mussorgsky album worth buying, as the whirling
dervish Enesco does the Liszt LP.

Nothing, I’m afraid, could make me buy the Wagner for
Band disc. It isn’t the re-orchestration (frankly I think that a
wind band is the proper medium for the great circus
blowhard of the nineteenth century) and it certainly isn’t the
sonics, which, along with the Sessions/McPhee LP, are the
best of this lot. As you may have already gathered, I’m just
not a fan of Wagner’s, save for Die Meistersinger and little-bitty
bits and pieces of the Ring and several of the other operas.
Alas, the bits and pieces I like aren’t here included. Don’t let
that stop you, however. As a stereo showpiece, Wagner for Band
was, is, and remains a keeper. JONATHAN VALIN

ANDREW QUINT’S MULTICHANNEL SYSTEM: Esoteric DV-50 universal disc player, Audio Research MP1 preamplifier, Pass Aleph 0
monoblock amplifiers (front left and right), Pass X5 multichannel amplifier (center, surrounds), Martin-Logan Descent subwoofer,
Transparent and MIT interconnects and speaker cable


